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Examepuna Xoxnosa — Kpucmuna FOpvesa

H3o0pa3uTesnbHbie MaTepuabl B GoHAax
Mys3est KHHO

JUie 1OHMMaHMsI KOHTEKCTa BpPEMEHU U
COOBITU B  HMCTOPUM  OTEUYECTBEHHOTO
KuHeMmarorpaga BaXHYIO pOJb  WUIPAIOT
n300pa3uTeIbHbIE MaTepHalbl. Onn
JONOJIHAIOT ~ WUIKOCTPATUBHBIM  pal IO
¢wibMaM U TMepcoHaXKaM, IENalT 3PUMBIM
3aMpice] aBTOpoB. PasroBop 00 3TOM BenyT
3aBeqyromas OWOIMOTEKON KHHOMCKYCCTBA
nM. C.M. DiizeHiureiiHa M IJIaBHBIA
xpaHutenb lleHTpanbHOro My3esi KHHO, B
¢bonmax KOTOPOTo cobpaHo 16000
skcnoHaTtoB 300 Xy10)KHUKOB. DKCIUIUKAIUH,
3apUCOBKHU HaTYpBHl, ApXUTEKTYpHBIE
pa3paboOTKU, YEPTEKU ACKOPAUUH U ICKHU3BI
KOCTIOMOB — BCS TBOpUecKas Jjaboparopus
XYJOKHUKA JaeT OCHOBaHUE CYMUTATh €ro
MIOJTHOIIPABHBIM ~ coaBTOpoM  ¢unbma. OnH
MaTEpUATIU3YET HJEI0, CO3JACT BU3YaJIbHBIN
Psl, KOTOPBIM CTAHET HEOTHEMIIEMOM YaCThIO
MIPOU3BEICHUS. Cobecennuku
BCMaTpUBAlOTC B HEKOTOpPbIE JCKU3bI, B
YaCTHOCTH, Xy[OXKHHMKa Bnanumupa Eroposa
K ¢unbMy «JIepMOHTOB», TOe B OJHOM
PHUCYHKE, «IIpoe3n apecTOBaHHOIOY,
3aKJIIOYEH  MOTPSACAOIIMNA [0  €MKOCTH
CMBICJIOBO 00pa3 Bceil KapTHUHBI.

Ekaterina Khokhlova — Kristina Yuryeva

Art Materials at the Central Cinema
Museum

Art materials play an important role in
obtaining a better understanding of the
context of the times and events in the history
of Russia’s cinematography. They append the
illustrative component of films and characters
and visualize the ideas of the authors. This is
discussed by the director of the Eisenstein
Motion Picture Art Library and the Chief
Curator of the Central Cinema Museum that
hosts 16,000 exhibits by 300 artists.
Explications, location sketches, architectural
plans, set schemes and costume drawings —
the creative effort of a production designer
fully entitles him or her to be regarded as a
coauthor of the film. These artists materialize
the concept, create the movie’s visual
imagery that becomes its inherent part. The
talkers consider certain sketches, in particular,
by the artist Vladimir Egorov to the film
Lermontov where one drawing, “The
Passage(s) of the Arrested”, contains the full
conceptual image of the film.





