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Tema Homepa: Poccus — ['py3us. [{uanor Ha s3bIKE UCKYCCTBA

Theme of the issue: Russia — Georgia. Dialogue in art idiom

Anna-Mapus Makaposa

O0pa3bl 3aKaBKa3CKUX CBATHIX B
HCKYycCTBe BpeMeHH napuibl Tamapbl

IIpexpacHas, oBessHHas nerennamu ['pysus u
€e JIIOAM HAllIM CBOE BOIUIOLIECHUE B
uckyccrse KkHa3s I'puropus I'arapmna —
coBpemMeHHuka  IlymkuHa " apyra

JlepmonTOBa, XYJOKHUKA, YYEHOTO,
pectaBparopa. Pe3ynbprarom ero moesaku Ha
KaBkaz  crano  T0, uro. [Tarapun

CIIOCOOCTBOBAJI BOCCO3aHHUIO TOAIMHHOIO
MOPTPETa «UAPHUIBI LAPHUL», HU3YUEHUIO U
pacrpoCTpaHEHUIO 3HaHUM 00 MCKYCCTBE ee
BpeMeHu. brnaromaps  mo003HATENIBHOCTH
kHs13s1 B Poccum u EBpone y3nanu o ¢ppeckax
uepkBu  PoxpectBa  boropomunbsr B
MoHacTbipe beranns. Kuasp 'arapun Hamen
B TOpax 3alyCTEBUIMM XpaM; IMPOHHUKHYB
BHYTpb IIOCJIE€ PACUUCTKU 3aBaja, IEPBBIMU
OH yBHJIEJ U300paKeHUsI HA CEBEPHOM CTEHE.
B uenrpanpHOl  ¢urype OH  y3HaI
«1pekpacHyro  mapuny  Tamapy»... C
OTKPBITUH M PEeCTaBpPallMOHHBIX  paboOT
I'arapyHa HauMHAeTCsd WCTOPUSI H3YUYECHMS
I'PYy3UHCKOTO MOHYMEHTAJILHOTO TBOPYECTBA
KaK YHHMKaJIbHOIO M  CAaMOCTOSITEIBLHOTO
SIBJICHUS CPEIHEBEKOBOI'O UCKYCCTBA.

Anna-Maria Makarova

The Images of Trans-Caucasian Saints
in the Art of Queen Tamara’s Time

The beautiful legendary land of Georgia
and its people were reflected in the art of
Russian Prince Grigory Gagarin who was
an artist, scholar, and restorer, a
contemporary of Pushkin and a friend of
Lermontov. As a result of his travels in the
Caucasus he helped to restore the
authentic portrait of Queen Tamara,
studied the art of her time (XII cent. AD),
and spread the knowledge of it all. Thanks
to his interest the wall paintings in the
Virgin’s Nativity Church and in the
Betania Monastery became known in
Russia and Western Europe. He found that
forsaken church in the mountains, cleared
of debris the way into it, and saw the
paintings on the northern wall. In the
central figure of the composition he
recognized “the fair Queen Tamara”... His
discovery followed by restoration work
laid the basis for the study of Georgian
monumental art as a distinct and unique
phenomenon of medieval culture.



